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You have in your hands the first issue of the Arizona Journal of
Hispanic Cultural Studies. Its publication responds to the need to pro-
vide a venue for truly incisive interdisciplinary work The editors of
the journal believe that Cultural Studies provides an excellent vantage
point from which to accomplish this. We certainly did not invent
interdisciplinary scholarship in the humanities and social sciences.
We are certainly not alone in perceiving the need for a journal of this
kind. Its inception is not an attempt to capitalize on the latest trend
in the scholarly marketplace. Our version of Cultural Studies is deeply
rooted in a conceptualization of culture that attempts to return the
text to its rightful place as part of the rich mixture of material reality
that forms our everyday existence. The origins of what we see as cen-
tral to Cultural Studies are found in the work of the Frankfurt School
and those British critics who have been especially insightful in their
interpretations of the Frankfurt School's work.

Our pages are open to those who embrace many definitions of
Cultural Studies. We hope that this variety of perspectives will open a
dialogue that will enable us to examine what we do as scholars, what
happens in the Hispanic world and what we do in the classroom. In
this way we hope our journal will find a way to transcend the limits of
academic scholarship and transform our academic endeavors. For this
reason we open our pages to writing that examines these issues. This
first volume of the Arizona Journal of Hispanic Cultural Studies demon-
strates the expansive view of Cultural Studies within the disciplines of
Hispanism. It contains eight essays, a section on pedagogical perspec-
tives, a round table discussion, an interview and numerous book re-
views as well as a brief introduction to the work of Spanish photogra-
pher Antonio Bueno whose photograph "Jardines perdidos" is featured
on our cover. Each volume of our journal will feature the work of a
different Hispanic artist. We expect to add more features with future
issues, especially a "State of the Art" column where an invited scholar
will talk about current work in a specific area of Hispanic Cultural
Studies. The web page for the Arizona Journal of Hispanic Cultural
Studies provides a space for an open-ended discussion. Here contribu-
tors and readers can continue to discuss specific issues raised in the
pages of our journal.



This issue contains an interview with Robert LÃ!pez, better known
as the Mexican Elvis impersonator, El Vez. His unique blend of Ameri-
can and Mexican popular music is a fascinating study of exactly how
culture as commodity can be used to spread historical and political
awareness. Our interview with some of those responsible for redefin-
ing Spanish cultural production in the 1980s is equally situated. These
young artists helped shape the phenomenon known as h movida and
all collaborated in one way or the other on the magazine La Luna de
Madrid. They met with us to discuss what the 1980s were about in
Spain to help us in our effort to try to map out cultural production in
a way that may not be present in many recent studies of high Spanish
culture. We find the irreverent personal takes of those who partici-
pated refreshing and hope their insight will contribute to rethinking
Spanish cultural production at a time when Spain was rapidly evolv-
ing. Anthony Geist and company's "unseminar" paper is the first con-
tribution to our section on pedagogical perspectives. We hope this
section will stimulate fruitful debates over how the theory we teach
and practice takes shape in the classroom.

The essays that form the first issue explore a variety of topics.
Lauro Zavala's contribution meshes theory and practice in an exami-
nation of the role of writing in shaping cultural identity in Mexico.
Bakhtin's concept of the dialogic provides his point of entry into the
construction of an idea of what role the liminal plays in shaping cul-
tural production. Borders are certainly liminal areas and ConcepciÃ!n
Bados-Ciria studies how the concept of the frontier shapes the idea of
global and local cultural in the work of the Mexican film director
Maria Novaro. The regional and the global are inextricably bound up
in the cultural production of post-Franco Spain. Marvin A. D'Lugo's
examination of Bigas Luna's Huevos de oro demonstrates how the direc-
tor places issues of global economy and regional identity at the center
of his movie. Few things are more endemic of the current state of the
global economy than transnational tourism. Jaume Marti-Olivella's
essay tackles this subject and analyzes how the post-colonial tourist
becomes the subject of an emerging sub-genre of contemporary His-
panic writing. Writers of popular fiction and authors who embrace
reactionary ideas have traditionally been somewhat marginalized in
academic discourse. This is why David W Foster's essay on the Argen-
tine novelist Enrique Medina and Michael Ugarte's study of Concha
Espina's writings of the 1930s are such powerful tools for revising the
map of the possible within the realm of Cultural Studies. Carlos Saura



and Pedro Almodovar are probably two of Spain's most well-known
contemporary filmmakers. The interdisciplinary approaches to their
work by JosÃ© F. Colmeiro and Margarita Pillado-Miller study the work
of these two directors.

The content of our first issue has a decidedly contemporary cant.
Film occupies an especially central role in this first issue. Given the
role of media in contemporary cultural creation this is not terribly
surprising. Nevertheless, it is not our intent to limit our investiga-
tions of Hispanic Cultural Studies to what is going on or has gone on
in the Hispanic world in the twentieth century. We welcome submis-
sions that treat other periods.

We hope you enjoy the first issue of the Arizona Journal of His-
panic Cultural Studies. Journals produced in the academy are most
often labors of love, hewn from the hard work of a small core of dedi-
cated individuals who work tirelessly with no material rewards be-
cause they believe in the power of scholarship to expand out horizons
and transform our knowledge of the Hispanic world. This publication
is no different. Our vision of the scholarly enterprise may be some-
what different from other journals in the field: in fact, we hope it is.
What the Arizona Journal of Hispanic Cultural Studies becomes over
the next few years will repsond to how the Hispanic world and our
academic explanation of it evolves. It will also be shaped by your par-
ticipation in the dialogue our pages will offer. We invite and welcome
your participation.

The Editors


