Arizona Journal of Hispanic
Cultural
Studies

—_—

Special Section

Renacimientos en tiempos de crisis

Volume 24, 2020



SusaN LarRsoN
Texas Tech University
Senior Consulting Editor

BeNjaAMIN FRASER
The University of Arizona
Senior Consulting Editor

NuriA MoRGADO
CUNY-Staten Island
Book Review Editor

Eva KARENE ROMERO
Independent Researcher
Arts Editor

Maite Villoria Nolla
The University of West Indies

Maria Van Liew
West Chester University

J. Andrew Brown
Washington University
in St. Louis

Jessica Folkart
Virginia Tech

Jorge Gonzdlez del Pozo

University of Michigan-Dearborn

Jaume Marti-Olivella

University of New Hampshire

William Nichols
Georgia State University

George Mariscal
University of
California-San Diego

Marcorm Aran COMPITELLO

The University of Arizona

Executive Editor

AcgustiNn CUADRADO
Texas State University
Managing Editor

Romy Yanaui CERON CANCHE

The University of Arizona

Assistant Editor

Assistant Editors for Production

Catalina Iannone

St. Edward's University

Ryan Long

University of Maryland
EprtoriaL BoARD

ARACELI MASTERSON-ALGAR
University of Kansas

Senior Editor

WiLLiam J. NicHOLS
Georgia State University
Senior Editor

SusaN DIvINE
College of Charleston

Senior Editor

JuriaNa FREIRE

Universidade Federal de Paraiba

Senior Editor

Rafael Climent-Espino
Baylor University

Mahan L. Ellison
Bridgewater College

Arnaldo Cruz-Malavé

Fordham University

Edward Friedman
Vanderbilt University

Bradley S. Epps

University of Cambridge

Walter Mignolo
Duke University

Ronald W. Sousa

University of North Carolina-Asheville

David K. Herzberger
University of
California-Riverside

Christine Henseler
Union College

Michael Ugarte

University of Missouri-Columbia

Dianna Niebylski

University of lllinois ar Chicago

Gema Pérez-Sénchez
University of Miami

Lauro Zavala
Universidad Auténoma
Metropolitana, Xochimilco

Editorial Assistants

Nicholas L. Molinary
Alvaro Serrato

Angela Matute Sinchez Jorge Manzanilla Pérez~ Ramén César Méndez

Alma Delia Mota
Lily Hugues

Miguel Angel Riesco Cuadrado

Amaury Gama Vanina Morrison

Melissa Vasquez Rex Wilkins
Yenei Caridad Viera Piedroso

Gloria Flores

ISSN: 1096-2492
Printed by Thomson-Shore — Sheridan A CJK Group Company




Arizona Journal of Hispanic

Cultural

Studies Volume 24, 2020

In This Issue

Malcolm Compitello

About the Artist: Adam Cooper-Teran

Eva Karene Romero

Essays

27

47

63

85

Maribel Rams
“Un Silencio con nombre de mujer”: la posmemoria y la hapticidad
en el documental La mare que els va parir (2008) de Inma Jiménez Neira

Aldona Bialowas Pobutsky
Airing the Nation’s Dirty Laundry through a Real Crime Account: Cazals,
Ibarguengoitia and the Infamous Poquianchis Scandal

Daniel Calleros Villareal
Intertextualidad, literatura lddica y alegoritmos en Pixie en los suburbios
de Ruy Xoconostle

Miguel Angel Blanco Martinez
Pipas, Tabancos, and Mariquitas: Cartooning Feminismo Andaluz through
Annie KnocKk’s Amor de Barrio

Caroline B. Colguhoun
Performing the Moor: Disorienting Cultural Burlesque in Cartas marruecas
and Aita Tettauen



Interview

105

Esther Ferndndez and Andrés Pérez-Simén
“Los teatreros espafioles hacen trampa.” Entrevista con Ignacio Garcia May

Special Section: Renacimiento en tiempos de crisis / Rebirths
in Times of Crisis

119

129

149

165

183

205

225

Guest Editors: Irene Domingo and Almudena Marin Cobos

Irene Domingo and Almudena Marin Cobos
Renacimientos en tiempos de crisis / Rebirths in Times of Crisis

Britta Anderson
Embodiment Against Borders: Discourses of Cirisis and Collaborative
Performance Art on the U.S-Mexico Border Wall

Almudena Marin-Cobos
Transitioning después de Franco: el sur como proyecto de futuro

Michael Arnold
Revealing the Mask Behind the Face: Daniel Alonso Mallén’s Photomontage
Satire

Kathy Korcheck
Look with Thine Ears: Sonic Encounters and Eviction in Eduard Cortés’s
Cerca de tu casa (2016)

Carmen Moreno-Diaz
Dinamitando desde Berlin la hegemonia del emigrante melancélico: Paloma
Lirola y la “copla berlinesa”

Laura Cesarco Eglin
The Real Political Arena: Juana Bignozzi’s Poetry



Book Reviews

245

247

249

251

254

260

262

265

Pierre Matthieu en Espana: biografia, politica y traduccion en el Siglo de Oro
by Adridn Izquierdo
Michael K. Predmore

Con el franquismo en el retrovisor: Las representaciones culturales de la dictadura
en la democracia (1975-2018) editado por Elizabeth Amann, Diana Arbaiza,
Maria Teresa Navarrete Navarrete y Nettah Yoeli-Rimmer

Iker Gonzilez-Allende

Ficciones de verdad: archivo y narrativas de vida por Patricia Lopez-Gay
Rolando Pérez

Intersections of Race, Class, Gender, and Nation in Fin-de-siécle Spanish Literature
and Culture edited by Jennifer Smith and Lisa Nalbone
Nuria Morgado

Awkan epupillan mew: dos espiritus en divergencia por Antonio Caliban Catrileo
César Barros A.

La Seccion Femenina 1934-1977. Historia de una tutela emocional por Por Begona
Barrera

Iria Ameixeiras-Cundins

Modernity at Gunpoint: Firearms Politics and Culture in Mexico and Central
by Sophie Esch
Arno Argueta

Trayectorias, ciclos y miradas del cine espanol (1892-1998) and: Imaginarios y figuras
en el cine de la postransicion editados por José Luis Sdnchez Noriega

David Garcia-Reyes



Adam Cooper



In This Issue

n March 2020, the day before students were to leave the campus of The University of

Arizona for Spring Break, I told both of my classes that they should probably check out

the directions for using Zoom in the unlikely event we might have to use that course
delivery platform in the second half of the Spring semester. That was the last time I saw
those students in person. Little did I suspect at that moment in time that my offhanded
suggestion would become a way of life for educators as the pandemic threw our professional
and personal lives into a state of chaos. Given what has transpired since January 2020 in
general and March 2020 in academia, I find it miraculous that you are now able to read
this volume of the Arizona Journal of Hispanic Cultural Studies.

The hard work and dedication of many hands and sets of eyes went into the herculean
effort of producing these pages at a time of intense turmoil and crisis. I want to take a moment
to thank all of those—from authors to external evaluators and everybody on the editorial
team—whose dedication and diligence allowed us to get this volume finished. I need to
especially thank our Assistant Editor, Romy Cerén Canché, who handled the production
and the day to day for the journal with enormous grace and skill. Equal thanks are due to
our unflappable Managing Editor, Agustin Cuadrado. Without his organizational skills,
professional intuition, and levelheaded leadership, it would have been impossible for the
Arizona Journal of Hispanic Cultural Studies to make it through 2020.

The main section of the journal features five articles. They are indicative of the diver-
sity of approaches that scholars of cultural studies engage to scrutinize cultural creation.
Maribel Rams’ essay opens the issue. It offers a reinterpretation of recent Spanish postme-
morial documentary through an analysis of Inma Jiménez Neira’s La mare que els va parir
(2008). Aldana Bialowas Villareal’s contribution examines how a Mexican sex scandal that
dominated the headlines and political discourse in that country mediates important visual
and written narratives by Felipe Cazals and Jorge Ibargiiengoitia. It furthermore argues
that these works of offer a much more nuanced assessment of the scandal that helps refo-
cus the issues the scandal laid bare. Daniel Calleros Villareal argues for a reassessment of
the importance of video gaming as a form of cultural creation. To do so his essay offers
a multi-faceted reading of recontextualization of Mexican author Ruy Xoconostle’s Pixie
en los suburbios. The Andalusian feminist graphic artist Annie Knock’s Amor del barrio
(2019) is the subject of Miguel Angel Blanco Martinez’s essay. It scrutinizes this work as a
focus of feminist, political, and urban resistance to issues such as the resurgence of ultra-
right-wing political influence and gentrification. An analysis of Cadalso’s Carzas marruecas
and Galdos’s Aita Tettaun offers Caroline B. Colquhoun the opportunity to see how the
portrayal of the moor functions as what the author describes as a cultural burlesque. This
performance, as the author states, “points to a transhistorical Spanish discursive tendency
to domesticate and/or colonize the Maghribian Moor in the service of soothing internal



and international ills.” The main section of the journal concludes with a fascinating inter-
view with the contemporary Spanish dramatist Ignacio Garcia May by Esther Ferndndez
and Andrés Pérez-Simén.

Guest Editors Irene Domingo and Almudena Marin Cobos have assembled this is-
sue’s special section titled “Renacimiento en tiempos de crisis.” The essays they have as-
sembled look at cultural responses produced around the Hispanic world to recent political
and economic crises and, as the editors write, “imagine possible alternative futures both
inside and outside of it.”

Two of our regular sections round Volume 24. Our Arts Editor, Eva Romero, pres-
ents this volume’s featured artist in her regular “About the Artist” section. Our Book Re-
view Editor, Nuria Morgado, has curated a set of reviews of recent publications that dem-
onstrate the expansive nature of scholarship in Hispanic Cultural Studies.

On behalf of those who work on the journal I thank you for your patience and your

support and invite your collaboration.

Malcolm Alan Compitello
Executive Editor
The University of Arizona



