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In This Issue

of Hispanic Cultural Studies to appear this century is“transitions.”There are a num-

ber of them in this issue, both in form and content. The most visible is our new
format. We have gone to a slightly larger page size. The larger page allows us to be
more innovative in our approach to the layout of text and graphics. It also permits us
to use a two-column format for the body of most of the essays, which in turn allows
us to publish more material in an issue.

I tis fitting that the best word to characterize the last volume of the Arizona Journal

With this issue we begin a series of guest edited sections devoted to specific
themes. Our first presents a series of articles on Madrid, selected and edited by
Professor Edward Baker, that explore the culture of Spain’s capital from a variety of
perspectives. We believe that the essays that Professor Baker has chosen offer inno-
vative interdisciplinary takes on the sweep of modernity in Madrid and the cultural
production that it has generated. From architecture to popular culture, from well-
known Spanish and international authors to ones less-known to the general public,
the essays in this section offer insightful ideas into the nature of urban culture. We
thank Professor Baker for providing a wonderful kickoff for what will become a regular
feature of our journal. In volume 4 (2000) we will feature a section of articles on the
border edited by Professor Charles Tatum. Plans are also underway for Profesor Joseba
Gabilondo of Bryn Mawr to guest edit a section of volume 5 (2001).

While | was in Spain conducting the round table discussion on photography
for this volume of the journal, | discussed the nature of the special section on Madrid
with Emilio Gil Cerracin, who took part in our roundtable discussion of Spanish design
published in volume 2. Emilio is the Artistic Director of Tau Disefio S.A., one of Spain’s
most prestigious graphic design firms. He told me that a project that his firm had
just finished might add an interesting touch of futurity to our essays, which place
Madrid’s culture in an historical perspective. Tau Disefio provided the graphic design
for the for the award-winning plan by Desarrollo Urbanistico Chamartin, DUCH, for
perhaps the most important urbanistic project the city of Madrid will undertake in
the 215t century, the continuation of the Avenida de la Castellana from the Plaza de
Espana to the town of Fuencarral. This project will almost double the length of what
has become Madrid’s most important avenue and will require some of the most chal-
lenging urban engineering the city has confronted. Like the plan for the redesign
of the southern end of the Castellana at Atocha, it too includes the remodeling of a
train station, this time Chamartin. Through the good offices of Emilio Gil and Enrique
Madan of Desarrollo Urbanistico Chamartin, we are able to feature some of the graphic
design from the project proposal on our cover and in this issue. We thank both Emilio
and Sr. Madan for permitting us the use of these images.

While our guest-edited sections will allow us to concentrate on specific topics
of importance in ways we were unable to do so in the past, we remain totally com-
mitted to devoting a substantial portion of each volume to the most innovating,
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challenging and thought provoking scholarship on cultural studies that we receive
each year. We also remain committed to publishing it in a timely manner by not
retaining a backlog of accepted essays. We are especially pleased that volume 3
presents essays that probe the full chronological sweep of Spanish culture, from
Joseph Aguado’s contribution on the Poema de Fernan Gonzalez to Rebecca Haidt
and Tom Lewis’s essays on the 18" and 19™ century to Isolina Ballestero’s essay on
the films of the early years of the Francoist era. All provide fresh approaches to the
material under study. We are also pleased to present two essays in our forum on
pedagogical perspectives. Daniel Rogers and Mary Coffey address totally different
aspects of the relationship between pedagogy and Hispanism, but both their essays
offer thought provoking insights on Cultural Studies in the Spanish language and
literature classrooms. We hope that others will continue to use this forum as a way
to discuss how to draw cultural theory and pedagogical practices into alignment. A
roundtable discussion with four Spanish photographers and an interview with one
of Spain’s most distinguished and still relatively unknown novelists, Isaac Montero,
round out the content of this issue and demonstrate our continued commitment
to featuring creators as well as critical material in our publication. A selection of the
works by the four photographers graces our back cover.

Thisis also anissue of personnel transitions. We welcome our two new Assistant
Editors, Nuria Morgado and Kalen Oswald, who have done yeoman's service in helping
put together this volume. They are already hard at work on preparations for Volume
4, Kalen and Nuria replace Susan Larson who has begun post-graduate-student life
as Assistant Professor of Spanish at Fordham University. She will stay on our staff with
a new title, Associate Editor, helping form policy, choosing special features, carrying
out special assignments and taking part in the editorial decision-making process.
There is no way to thank her for her unswerving devotion to the Arizona Journal of
Hispanic Cultural Studies, other than saying that she is sorely missed here in Tucson.
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